It is the season of the Kronia, during which the god allows us to make merry. But, my dear friend, as I have no talent for amusing or entertaining (γελοῖον δὲ οὐδὲν οὐδὲ τερπνὸν οἶδα ἐγώ) I must methinks take pains not to talk nonsense (…) For by nature I have no turn for raillery, or parody, or raising a laugh (Πέφυκε γὰρ οὐδαμῶς ἐπιτήδειος οὔτε σκώπτειν οὔτε παρῳδεῖν οὔτε γελοιάζειν). But since I must obey the ordinance of the god of the festival, should you like me to relate to you by way of entertainment a myth in which there is perhaps much that is worth hearing?3 These opening lines may well be considered authentically and truly autobiographical, reminding us of Julian's bitter and humorous Misopogon, a rara avis * A shorter version of this paper was given in the seminar "Rhetoric and Philosophy in Late Antiquity". I would like to thank the audience of this seminar for their ideas and feedback. Also I am grateful to J. Campos Daroca, P.P. Fuentes González, P. García Ruiz, Alex Petkas and J.B. Torres Guerra their useful suggestions and kind criticism. This paper has been written in the framework of the research project " that shares with Caesars his unmistakable blend of autobiography, self-parody and social chastisement. His acknowledgment of a lack of any talent for joking, entertaining or deriding fits well with the emperor's personality yet cannot conceal his rhetorical prowess and his taste for vitriol when it came to creating moral and philosophical invectives. Then Julian sets the scene by describing how the gods were accommodated in thrones and seats in the upper part of the sky, with emperors from Julius Caesar to Constantine and his sons walking onto the scene following a chronological order. The satyr Silenus, the most talkative character of the dialogue, takes the opportunity to make ironic puns about physical or moral aspects of the emperors. Not all of them are granted admission to the banquet: Nero, Caracalla, Helliogabalus or Carus are refused entry by Justice or Minos because of their misdeeds and atrocities. Once the emperors' parade is over, Hermes organizes a contest of speeches among a short-list of emperors (Alexander, who was a late guest invited by Heracles, Julius Caesar, Octavian, Trajan, Marcus Aurelius and Constantine). At the conclusion of the contest, each emperor answers a number of questions posed by Hermes. The gods pronounce Marcus Aurelius the winner of the competition, but this passes almost unnoticed when Zeus commands that each emperor should choose a protector. Alexander selects Heracles; Octavian opts for Apollo, while Marcus for Zeus and Cronos, Trajan for Alexander; Julius Caesar is called by Ares and Aphrodite, and Constantine goes into the arms of Truphe and Asotia (the personifications of "pleasure" and "incontinence") before meeting Jesus who is preaching the advantages of being baptised. Julian reserves the last lines of the dialogue for himself: Hermes announces to him that he has been put under the safe guidance of Mithras.4
From a literary viewpoint, the general framework of the dialogue is somewhat miscellaneous. Clearly modelled on Plato's Symposium,5 Seneca's Apocolocyntosis, Lucian's The Parliament of the Gods,6 and Plutarch's Lives, Caesars is a highly rhetoricized dialogue in which elements of different literary forms converge. Weinbrot and Relihan, for instance, have analysed the elements that
